
 

 

PANEL RESULTS & COMMENTS 

2018 PROJECT SUPPORT II 
 

Burning River Baroque 
 
  
Your Project Title: "Suppressed Voices: Music of the Banished" 

Your Project Summary: “Suppressed Voices” showcases ancient characters and baroque composers who 

were banished from their homelands for various social, political, and religious reasons. This compelling 

program will challenge audiences’ expectations and highlight the accomplishments of those who overcame 

great adversity. 

Final Score: Yes. Overall, the panel felt that the applicant provided evidence throughout the application that 

the funding criteria were met.   

CAC Grant Amount: $4,000 

 

 

To ensure an impartial and transparent application review process, CAC convened an online panel of arts 

and cultural professionals from outside the region who evaluated and scored eligible applications. 

Panelists scored each application based on the Funding Criteria—Public Benefit, Artistic and Cultural 

Vibrancy and Organizational Capacity—with an emphasis on Public Benefit. For more details regarding the 

panel process and full panelist bios, please review the Panel Guide. 

     

Sean Benolken 

(New York, NY) 

Ernest Disney-Britton 

(Indianapolis, IN) 

Laurel Fisher 

(Nashville, TN) 

Elisheba Johnson  

(Seattle, WA) 

Brittnie Knight  

(Philadelphia, PA) 

 

On the next page you will find each panelist’s score and comment on your application in response to the 

question: With an emphasis on public benefit, does the applicant demonstrate evidence that it meets CAC’s 

three funding criteria? 

Note: Panelist scores and comments are presented in no particular order. 

  

http://www.cacgrants.org/assets/ce/Documents/Project%20Support/2018-PS-II-Panel-Guide-for-Web.pdf
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Score: Somewhat 

Comment: The enthusiasm and commitment to extending baroque music to new audiences clearly comes 

through in your application. The artistry and innovation in production is something that I think sets you apart 

in this space. However, I am concerned about the designation of the performance venues and the ability to 

capture new audiences. While having a donation based concert reduces one barrier to access, I did not 

read anything substantive about how you plan to attract new audiences that are not already classical music 

enthusiasts. Being able to articulate how you intend to reach new audiences would have helped me better 

attribute your performances to the greater public benefit. 

 

 

 

Score: Yes 

Comment: Yes, Burning River Baroque is an exciting arts organization, and their application provides 

enough evidence that the criteria are fully met. The BRB’s description of their plans and the impact on 

audiences are clear and compelling. They are doing the kind of work that more classical music institutions 

should be doing. I love this quote: “Music has long offered a space for outsiders to find a voice, and classical 

composers have often been at the forefront of political and social change.” What a powerful message and 

organization value statement! Additionally, the budget is clear, and I appreciate the amounts provided from 

the OAC ($1568) and Puffin Foundation ($800). When I finished reviewing this application, I felt that I had 

a strong sense of the quality and also their capacity to deliver on their promise. I have one concern, and 

that is how they’ve defined the audience for the project. They defined it like artists — way too broadly, 

“audiences who may never have considered that classical music could reflect their life experiences.” When 

I look at that broad description and compare it to their venue choices, I have an image of a fairly traditional 

classical music audience, but that's not the spirit of this application. Be more specific. 

 

 

 

Score: Somewhat 

Comment: This proposal has a strong cultural vibrancy. The goals and execution of bringing classical music 

to a community with the understanding of contemporary narratives and conversations are important and 

well thought out. Particularly in the proposal for the "Suppressed Voices" concert. The proposal clearly 

paints their dedication to both Baroque music and making it accessible to all communities they engage and 

interact with, inside and outside of their comfort zones. Where this proposal is really lacking is the public 

benefit and capacity. Public benefit, seems to be of importance through free or donation-based 

programming, a commitment to flexibility and mobility of the programming, but lacks reporting and 

understanding of the communities they are engaging. How are the communities engaging with Baroque 

music before and after the concerts? What are incomes, ethnicities, genders and locations of your 

community? How do they differ from location to location? It's important that there is demonstration of this 

within the application. Because of this, I feel as though the applicant only somewhat benefits the public. 

There isn't a real understanding of who and how they are engaging the public. 

 

Panelist 1 

Panelist 3 

Panelist 2 
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Score: Yes 

Comment: This application does show evidence that the funding criteria have been met. There are a 

number of things that were done well in this application. Great support materials that showed examples of 

the "throwing open the doors of the concert hall" concept. You are definitely using non-traditional spaces to 

your advantage. You spend a lot of time talking about online engagement, but I wanted to know more about 

the local in-person engagement. In the section on project goals, you state that you regularly capture 

audience demographics, but I didn't see any references in the narrative answers. Otherwise, this was a 

strong application. 

 

 

 

Score: Yes 

This application meets the criteria of public benefit. I appreciate the way that they are bringing Baroque 

music to the public and that they picked composers that are relevant to our current times. 

 

 

Questions? Cuyahoga Arts & Culture is here to assist. Please contact: 
 

Dan McLaughlin  India Pierre-Ingram 
manager – project support associate – communications & grant programs 
dmclaughlin@cacgrants.org     ipierreingram@cacgrants.org 

 216.515.8303 x101  216.515.8303 x107

Panelist 4 

Panelist 5 

mailto:dmclaughlin@cacgrants.org
mailto:ipierreingram@cacgrants.org

